state}, vaanaprasttha ( recluse- retiree) and sanyaasal the monk stage).

nijajnarupanigama punyapunyaphalaprada ..67..

(he is the fomm that commands the Yedas into being, aboays. Wk is the diskibutor of ments aad dements.,

The content of the Vedas can never be destroyed. The truth remains the same. This is the only scripture
known to man that declares that- Even if you do not believe in the Vedas the Vedas will still uphold
you! :

Every action has a reaction. The results of actions i.e. punya (merit)and paapa {(demerit) also provide for an
order.Thus this verse shows that order is part and parcel of this space-time continuum.
Srutisimantasindirikrtapadabjadhulika .

The dust from whose lotws feet adom the forehead parting of the Smits just as sindur.

The dust from her feet decorate the vedas just the way sindur powder does in the pariing of the hair of a
married woman. The vedas are married women bowing to the feet of the Devi. Their respectability and
authority comes from her.

sakalagamasandohasuktisamputamauktika ..68..

(iho i5 the singie Peart enciosed by the inths of all the agEmas.

The pearl in the oyster takes time and effort and alot of material before they are formed. The fruth in the
agamas are produced in a similiar manner. The Devi all by herself represent all of those truths combined as
the Single Pearl. Samputa, that which is boxed or enclosed, points to the secret or esoteric knowledge
found in the agamas. ' _

purusarthaprada piirna bhogini bhuvangsvari .

Wk i5 the gioer of the Puroshamthas. Who is Fullsess. Wha is the Enjoger. Do is the Raler of the Qadd.

The Four legitimate goals in life, Dharma, Artha, Kaama and Moksha. Dharma is perhaps one of the most
difficult Sanskrit words to translate into English. If one lives a dharmic life then one is said to live a
conscientous, righteous life based on duties that stay consistent with the inner as well as the cosmic
order. Artha -pursuit of materials for welfare, Kaama- pursuit of legitimate desires, and Moksha-
liberation from bondage are all to be acqun‘ed through Dharma. This is why Dharma is the first
Purushaartha.

ambika anadinidhana haribrahmendraseviia ..69..

Whe is the sectionate Mether. Bha kinaws no bih eor death. Who is served by Han, Brshma and fndra.

Hari,Brahma and Indra are also indicators of sampradaya or traditions in the mantric traditions of Lalita.
nardyani nadariipa namaripavivarjita .

(ho is Gie shakki of Haareayana. Who is of e fom of nada. Hko is begond the coafines of name and fomn.

She is the sakti of Narayana,where Narayana is the Divine Lord and Refuge (aayanam) of Nara (man).. She
is the life force Naara. Just as the Ramayana is the story of Rama,. Narayana is also the story of Man.

As nada she is of the nature of sabdabrahman. The first two words shows her immanence , the last her
transcendence.Though all names and forms are her creations yet she is not bound by those limitations.
Form or rupa is a limitation connected with space. Nama or name is a Conceptual limitation.

Once again we are reminded not to confuse immanence for transcendence

" hrifkari hrimati hrdya h&ydpadéyavarjita .70..

Whp functions through Hreem. WRo {5 of the nature of Areem and Hiho is Stationed in fireem. Wha i5 begond hat of ACCRNtANCE ARG rejection,

Hreem beeja mantra is alse known as sakti, devi pranavam, hrellekhaa, 1ajjaa and maayaa mantram. Ali these
terms indicate that this manira is the cry of the created towards the creator. This is also the beeja mantram
for the Dasamahavidya form - Bhuvanesvari. Ii is. this mantra that represents maya and its role in our life.
This is also called the manira of the heart. When we think of ourselves as creatures in relationshiptoa
creator then we are entering into the realm of cavse and effect. Subsequently we will find ourselwes
accepting or rejecting parts of or even whole concepts.



We are taught here that a part can be used to know the whole just as the wave can be used to know the
ocean.

The first three words in the second line line shows her immanence and the last word her transcendence.
Unlike Judeo- Christian and Islamic thinking the DIVINE in Sanathana Dharma does not depend on man’s
acceptance or rejection. There is no past history of any sacrament that exists therefore for any one who
wishes to become a so called " Hindu".

rajardjarcita rajfii ramya rajivaldcana .

ko is the quezn, wko even the hing of hings atore. Who is endeanng and her eges are ke the Lotms.

The king of kings is Siva. She can color your very being with her love and beauty.

rafijani ramani rasya ranatkinkinimekhala ..71..

Who pleases. Who is dear. Whe is the sapl of Lfe itself 1. Who i5 the tinkling war gimte.

The letier Ra and Sa stands for living life fully. When Ra and Sa are joined with M then we have Rasam, the
result i.e. Life lived in a manner by which we can taste and enjoy Life with all its flavours, sweet, bitter,
sour, salty, pungent and astringent.

In the worldy baitle we face, the meykhala can be taken to mean mantric-girdie. We can wage our wars
having tightened ourself with this girdle of mantras.The sounds of this girdle is indeed endearing.

rama rakenduvadana ratirupa ratipriya .

ko is Lakshmi, Wiese face is (ke the full moon. Wha is the fom of Gretification. Wha i5 dear to fad.

The last Rati refers to the consort of Kaamadeva. It was Shrilalita who brought Kamadeva back to exlstence
and gave Rati away in marriage to him.

raksakari raksasaghni rama ramanalampata ..72..

Ulha is the saviour. Whe is the devourer of mhshiasas. Uho is maman. {ha is inveloed with her hyshand.

Instead of protecting when forces turn destructive then they become raakshasaa-s.

Worshippers of Srilalita generally tend to respect women .In women they get glimses of the deity of their
choice. Once again there is reference to her intimate and chaste relationship to Siva. Here she said to be in
love with her own consort-husband.

kamya kdmakalarupa kadambakusumapriya

WA is the desirable one. Wha is of the digit of Oesire. Whe is fond of the hadamba fower.

Kamakala is same as Icchaashakti represented by the kaama beeja mantra -Kleem

kalyani jagatikanda karunarasasagara-73

Who 5 the auspicioss one. WA is the rot of this universe. Who is-an Ocean of Mery

kalavati kal@riipa kdnta kadambaripriya .

Wkn is alk ART. Wha i5 the peputtimate beanty. Wka is the chadsmatic Aeality. Oho is fond of haney. _

She is indeed in all the arts. She is the Bliss that one drinks when properly engaged in an art form.

The relationship of arts in the spiritual path is brought out very clearly here. Through the pursuit of the
various artistic disciplines one discovers the charismatic beauty of the divine. For this to happen the artist
must totally dedicate himself and his art as a medium for the discovery of the divine. Architectural,
Literary and Musical history of Bharat for example has proved that the best creations have resulted from
this approach.to art. Such a dedicated artist gets intoxicated by the effort itself. He needs no external
intoxication. His demeanour will reflect the glory of the divine. The wine of spiritual bliss will {lood his
entire being.

varada vamanayana varuni madavihvala ..74..

{Uhn i5 the giver of boans. Wha has heautiful eges. Bho is tie intowicaot Who is Intosicated Revelry.

It does not mean that alcohol is being legitimised in her worship. In ancient and indigenous traditions pariaking of
intoxicants were part of rituals. s use was carefully monitored by regulations and context.That situation has totally
changed today. Modern use of intoxicants has become more social and often used as a way to escape from reality.
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" |t is better to get intoxicated with the Divine not with wine." The biographies of many a sadhak reveals that

they were God- Intoxicated to high states of awarensess without ever imbibing any external substance.

visvatmika védavedya vindyacalanivasini .

{iho trenscends the universe. Wka can be known thigh the Vedas. Who is the resident of VindRya mountains.

Vindhyachala refers here to that Unchangeable Immovable Reality that the seeker is trying to fathom
through knowledge.

vidhatri vedajanani vispumaya vilasini ..75..

lhe is the basis of knowtedge.ho is the mother of the Uedas. Bho is the f-Pervasive Mlusion. Wha is the playful Oos.

As the Great Husion- Mahaamaayaa, the Devi plays the greatest game.This game began as the first
movement towards creation.

ks&trasvariipa ksatrési ksdtrakgatrajfiapalini .

Who i the Fietd. Gha is the Duner of the Field. Uha is the protector of the Fiald and the ¥nower of the Field,

ksayavrddhirvirnirmukta ksetrapalasamarcita ..76..

She i5 fre from depletion and accumulation . She is wershipped hy the pratector of the fistd.

This entire verse expands the word Kshetra. Kshetra means the area of culturing and reaping. Thus it refers
to both the agricultural field and to the field of self-culture i.e. the body-mind equipment of ours.** She is
the body of the jeeva. She is the Atman that is the ruler of this body. She is the protector of the body as
well as theprotector of the one who knows or is in association with this body.

*#More details found in the course Sarasvati Hridayam

As the Paramatman she is free from any famine or bounty that the jeevatman reaps. She is prayed to by the
protector of the Field. This Kshetrapala refers to Siva. In the story of Darukaasuravaadha the Devi appoints
Lord Siva to protect temples. This emanation of Siva is called Kshetrapala. One of the names for temple in
Kerala is Kshetra as the entire temple stands for the human body in its construction details.

The vedic prayer Om bhadram karneybhih srunuyaama devah.... makes sense when we realise that spiritual
knowledge has to be sown, cultured, tested and reaped etc through this body of ours. Indeed then this body
is the temple of the divine.** The Virashaiva movement in Karnataka reflects the bold steps taken towards this truth.
vijaya vimala vandya vandarujanavatsala .

Whe i5 victory. Wha is uriwinted. Who s the adored ane. Who bas filial ve tomands the devnfees.

vakvidini vamakeési vahnimandalavasini ..77..

e is the imefutable word. Bhose hair is beutfal Who is staioned in the Yaho chakm,

The importance of Vak is brought out here. When the seeker is ready and the teacher is present then all it
takes is one appropriate word from the teacher for the seeker to take off into the dominion of higher
spiritual planes. As Vaamakesi she is the subject of various disciplines that are beautiful yet secret and
not for the average secker.Vahnichakra is the innermost triangle of the Chakraraja yantra.
bhaktimatkalpalatika pasupasavimocini . :

Who is tie wish-fulfilliog creeper for the devoted. Whe is the releaser far tose who feel bound ke animals.

For those of us who feel tied down, it is to Her that we must plead so that we may rise above our pasu or
animal nature

samhrtasesapasanda sadacarapravartika ..78..

Uho 5 the destrover of disbelief in-the divine. Who is the mamtvatar and enforcer iowards fight conduct
tapatrayagnisantaptasamahladanacandrika .

e is the jogous moonlight that assoages the fien) agany from the Gad of sustErtes.

taruni tapasaradya tanumadya tamGpaha ..79..

ko i5 the goathirol one. Wha is wershipged by the tapaseis. Whe has @ sleader waist. Mha removes ignomnce.

Tapas due to its fiery intensity can cause agonies. It can consume the person doing it. The origin of this




